THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND, OHIO 


SEVENTH YEAR MARCH 1920 ‘NUMBER 3 


The Kitchen 
Etching by James McNeill Whistler 


: 

ES 

: 

14 > 

4 
si 


Weary 
Etching by James McNeill Whistler 


in 
. 
: \ \ \\ 
\ 
Why 3 | 
\ 
\ A 
\ 
| 
| 
| 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


SEVENTH YEAR MARCH 1920 NUMBER 3 


THE WHISTLER LOAN EXHIBITION 


Between February seventeenth and March fifth, Galleries IX 
and XI are given over to a loan exhibition of the prints of James 
McNeill Whistler and those of Alphonse Legros, respectively. 
In Gallery X are arranged some of the more important of the 
Museum’s own collection of etchings, lithographs, and engrav- 
ings. 

The showing of Whistler prints owned in Cleveland is alto- 
gether a noteworthy one—there being two hundred and seventy- 
five representative items in the present exhibition. Of Whistler- 
iana there are twenty-one: a drawing, a wood-block, photo- 
graphs, lithographs and etchings—mostly portraits or carica- 
tures of the artist. The Legros exhibit numbers ninety-one 
etchings, three lithographs and one mezzotint. 

Two hundred and one etchings by Whistler displayed repre- 
sent the work of his early student days, beginning with the 
Twelve Etchings from Nature, and progressing through the Six- 
teen Etchings of the Thames Set, the Twelve Etchings of the 
Little Venice Set, to the Twenty-six Etchings published in 1886. 
The plates of the Queen’s Jubilee, 1887, are represented by The 
Monitors and The Return to Tilbury; the earlier Amsterdam 
work by Amsterdam from the Tolhuis; and the later by his 
Church-Amsterdam, Zaandam, Little Dordrecht and a few 
others. 

All of the titles of the French Set printed by Delatre, whose 
imprint some of the “states” reveal, are found in Gallery IX. 
There is more than one proof in many cases and two or three 
states in some make it all an absorbing study. In this particular 
set there are four examples of La Mere Gérard, the old woman 
who sold violets and matches at the gate of the Luxembourg. 
Three of these are of the third state and one is of the fourth. 
There is but one of En Plein Soleil, but it is quite a beautiful im- 
pression of the third state. Of the Unsafe Tenement four im- 
pressions are exhibited; one of these is part of the Frederick 
Keppel Memorial and is owned by the Museum. This latter is 
of the fourth state while the others are of the second, third and 
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fourth. Six examples of the fourth and fifth states of the Street 
at Saverne have been loaned. There are the same number of 
La Marchande de Moutarde of the second, third and fifth states. 
Another important item in this set is The Kitchen, of which 
there are three proofs, all of the second state. There is a 
particularly excellent impression printed on a tinted paper. 

It is interesting to compare the many duplicates of the sub- 
jects included in the Thames Set. The Limeburner appears in 
seven examples—three first states and four second. There are 
nine of Becquet, the head of which has been compared with the 
best work of Rembrandt, and the same number of Rotherhithe. 
Fifty-six proofs were loaned in this Set, and it also includes the 
well-known Forge, Black Lion Wharf, Pool, four of each, and 
three of the Thames Police. 

Coming to the Venetian Set of The Twelve, all the subjects 
but two may be seen in the sixteen proofs, mostly loaned. The 
Traghetto, No.2, the much manipulated but perfect expression of 
Whistler’s genius, is represented in two impressions. That of the 
third state is signed on the back. The Pennells say of this plate 
and those of the two Rivas: “No other such perfect plates 
exist.” 

The later Venetian Set is well represented by twenty-seven 
items. There is duplication in the cases of the well-known Noc- 
turne—Palaces, of which three were loaned in the first, fourth 
and sixth states, and four of The Balcony, shown in the first, 
seventh, eighth and ninth. Other numbers of this set each have 
two proofs, notably Ponte del Piovan and The Garden, the 
latter in the eighth state being from the Petitdidier and the 
Eddy collections. 

Aside from the enumeration above of the Sets, there are such 
well-known early subjects as Bibi Valentin in several proofs of 
the second state; Florence Leyland in drypoint; Drouet, one 
of Whistler’s most masterly portraits; and Annie Haden, a very 
fine proof of the third state and for which the artist himself had 
a great preference. The five impressions of the second state of 
the Adam and Eve Tavern are to be noted, for this plate marks 
the transition period before the Venetian work. 

Many remarkably fine proofs of this later work may be exam- 
ined. Of this period is The Dyer in the third state and in one 
between the first and the second. This latter is from King Ed- 
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ward’s collection and that of H. H. Benedict and is considered 
the finest known impression of the plate. The Little Salute, 
first state, formerly belonged to the Pierre Lorillard collection. 
Nocturne: Salute, from the Menpes and the Ives collections, is a 
superb impression, probably the finest in existence of the sub- 
ect. 
, As to Whistler’s lithographs, sixty-seven are shown, together 
with five lithotints and an original drawing of the dancer Con- 
nie Gilchrist. The lithographs are in duplicate in a few in- 
stances and such well-known ones as Old Battersea Bridge, 
Limehouse, Tyresmith, Nocturne, Mother and Child No. 1, 
Priest’s House—Rouen, Portrait of John Grove, St. Giles, 
Evening—Little Waterloo Bridge, are recognized. 

W. McC. McK. 


MUSEUM PRINT COLLECTION 


In Gallery X are shown selections from the Museum’s per- 
manent collection. The larger part of the Frederick Keppel 
Memorial is arranged on the west wall. Mr. Ralph King has 
recently added to this Memorial five etchings by Heintzelman, 
two by Manet and one by Zuloaga and a Sargent lithograph, 
which are hung on the opposite wall for their first showing. The 
south wall is entirely given over to prints from the collection of 
Turner’s Liber Studiorum, presented in memory of Francis Bul- 
lard, while on the north and east are shown some of the recent 
acquisitions. Among the latter are sixteen etchings by Lester G. 
Hornby, presented anonymously in honor of the founding of the 
Print Club, and five by James McBey, given by Leonard C. 
Hanna, Jr. Other recent additions to the collection, now first 
shown, are three of the twelve etchings of Venetian subjects by 
Otto Bacher, from Mr. C. W. Bingham, three etchings by W. G. 
Reindel presented by the artist, and lithographic portraits of 
Mark Twain and Beethoven, by S. J. Woolf, presented by the 
artist and Arthur H. Hahlo & Co. The portrait of Mark Twain 
has been much commented upon. 

W. McC. McK. 


LEGROS EXHIBITION 


Alphonse Legros, whose death occurred in 1911, was one of the 
foremost modern etchers. His reputation was of gradual but 
sure growth and the powerful quality of his work and its lack of 
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superficial cleverness won him a position that is unassailable. 
He protested against the sickly romanticism of the sixties and 
belonged to the group of which Whistler, Bracquemond and 
Fantin-Latour were part. 

Of the ninety or more prints by Legros in Gallery XI, many 
are notable. His masterpiece, The Canal— Morning, one of 
the most beautiful landscapes ever executed in drypoint, hangs 
on the south wall. This impression is in the first state. The self- 
portrait is considered one of the best etched portraits in exis- 
tence and his head of Berlioz is likewise of note. There is a 
tragic force about the Death of the Vagabond that makes it 
impressive. Other well-known titles are Fagot Gatherers, Monks 
in Church, Adoration of the Shepherds, Return from the Woods 
and Valley in Burgundy. 

There is one mezzotint, a portrait of Sir Seymour Haden, and 
near by are two lithographs, one a self-portrait and the other 
a very beautiful Paysage or landscape. This exhibit has been 
described as being one of exceptionally beautiful impressions. 

W. McC. McK. 


MUSIC 


It would seem suitable at this mid-year season to inform the 
readers of the Budletin of the work in music that has been carried 
on since October; both in retrospect and in prospect the record 
is an interesting one. We have had five lectures on great com- 
posers by Mr. Surette, five lectures on the modern orchestra 
by Mr. Tweedy with illustrations by members of the Cleveland 
Symphony Orchestra, five lectures by Mr. Tweedy on the pro- 
grams of the Cleveland Symphony Orchestra, eight lectures by 
Mr. Tweedy on the programs of the visiting orchestras, three 
concerts by the Young People’s Symphony Orchestra of The 
Cleveland Music School Settlement, informal singing every Sun- 
day evening in the lecture hall led by Mr. Surette or Mr. 
Tweedy, singing classes for members’ children on eleven Satur- 
day mornings—for children under ten at ten o’clock and for 
children between ten and fifteen at eleven o’clock; singing for 
children on Satuday afternoons in connection with the enter- 
tainment which takes place at that time. Mr. Surette has given 
a special lecture for the Junior League and has taken part in 
various conferences, notably one at which the English teachers 
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in the sixth to twelfth grade schools constituted the audience 
and of which the subject was “The Teaching of English in the 
Schools” illustrated with lantern slides and phonograph records. 
On Saturday evening, February fourteenth, and on Sunday 
evening, February fifteenth, Mr. Boris Saslawsky of New York 
City, gave song recitals in the lecture hall of the Museum, 
with illustrative comment by Mr. Surette and with Mr. Tweedy 
as accompanist. 

The foregoing list of musical events in the Museum conveys 
very little idea of its significance. In the first place, it must be 
remembered that the Museum attracts to these concerts and 
lectures a number of people who do not have similar opportuni- 
ties. Not only that, but a great many of them spend some time 
in the galleries either before or after the music. Through this 
their interest in the Museum work as a whole is increased, and 
since in the lectures on music there is constant reference to other 
forms of art as well as to literature, there is reason for believing 
that each of the arts becomes a little more intelligible through 
the others. It must also be remembered that the Museum keeps 
a high standard as to the music performed, and it is believed 
that we are here educating people to look at beautiful objects 
and listen to beautiful music, thus fostering a love of all these 
arts and, as far as music is concerned, increasing the ca- 
pacity of our people to understand it, thereby increasing the 
demand for it. In short, the tendency of music in the Museum 
must be decidedly to help all the best musical endeavor of the 
city. 

The concerts by the Young People’s Symphony Orchestra of 
The Cleveland Music School Settlement have proved of great 
interest to the public, each program being repeated on the same 
afternoon because of the large number of people who desire to 
hear it. There is no doubt that these concerts do a great deal 
to stimulate amateur playing and amateur players and nothing 
is more certain than this: to be really healthy, the musical life 
of any city must rest on knowledge, understanding, and taste 
for music among people generally. It is therefore very import- 
ant that the Museum should do all it can to foster orchestral 
playing among young people. 

It is interesting to note that, while we believe no other 
museum in the United States is carrying on music in as con- 
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structive a manner as here, the other museums almost without 
exception are carrying on some sort of program and many of 
them are looking to Cleveland for a lead. Mr. Surette has been 
called to the Chicago Art Institute to lecture on the relation of 
music to the other arts and has also spoken in Washington, 
D. C., and other places on this same subject. 

Other museums are beginning to see this problem as we have 
already seen it here, as a human as well as a musical one. Every- 
where people realize the human benefits of music. Music is in- 
deed a great socializing factor but when you see how personal 
its message is and how many different tongues it speaks, its 
collective value fades almost into insignificance. The absence 
of the usual surroundings of the concert hall, the absence of any 
thought of fashion or of any other separating element in human 
life makes music as it is heard and taken part in at the Museum 


a distinct and indeed a wonderful thing. 
ACCESSIONS—GIFTS 


Object 
30 workman’s tools 


3 etchings, by Wilhelm Georg Reindel, Ameri- 
can 

2 pewter platters and 1 pewter plate 

1 book of etchings of Venice, by Otto H. Bacher, 
American 

1 gown, Louis XVI, French 


1 outfit showing the process of making half- 
tones. (Educational) 

5 etchings, by James McBey, English 

2 pottery plates, Mexican. (Educational) 

12 prints by Utamaro, Japanese 

3 engravings: 
The Magdalen in Penance, by Hendrik Golt- 
zius, 2 Female Heads, by Gillis Sadeler, Ger- 
man 

1g etchings by Lester G. Hornby, American 


1 bronze plaquette, Peace and War, by Emil 
Fuchs, American; and lead casting of reverse 
side of plaquette, War 

2 lithographs, by S. J. Woolf, American 
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Source 
Anonymous gift in memory 
of Dudley P. Allen 


The Artist 
Mrs. S. Prentiss Baldwin 


Charles W. Bingham 
Cleveland Garment Manu- 
facturers’ Association 
The Eclipse Electrotype & 

Engraving Co. 
Leonard C. Hanna, Jr. 
Mrs. T. W. Hill 
Mrs. Ralph King 


Theodora Lyman 

Presented by Ralph King in 
honor of the founding of 
The Print Club 


Ambrose Swasey 
S. J. Woolf and Arthur H. 
Hahlo & Co. 
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ACCESSIONS—LOANS 
Object Lent by 
Special Exhibition of 36 paintings by A. G. The Artist and Various 
Warshawsky, American Owners 


1 etching by Charles H. Platt, American; 2 
books, Publication by the New York Etching 
Club, and Original Etchings by American 


Artists S. Prentiss Baldwin 
1 painting, Making Ready for Mackerel Season, 
Gloucester, by W. J. Potter, American Mrs. David Hays 


I sarong, 2 tjanting, Javanese (Educational) § Mrs. Anna Wyers Hill 
25 etchings by Auguste Lepére, and 48 litho- 

graphs by Fantin-Latour, French Ralph King 
24 etchings: 

2 by D. Y. Cameron, English 

1 by J. Callot, French 

1 by Anders Zorn, Swedish 

1 by Rembrandt, Dutch 

1 by Gravesande 

1 by Claude Gellee, French 

2 by Jean Francois Millet, French 

3 by Seymour Haden, English 

5 by Charles Meryon, French 

7 by Charles A. Platt American William G. Mather 
22 etchings: 

7 by Rembrandt, Dutch 

3 by Charles Meryon, French 

3 by D. Y. Cameron, English 

1 by Claude Gellee, French 

2 by Albert Diirer, German 

1 by Muirhead Bone, English 

1 by Anders Zorn, Swedish 

2 by Seymour Haden, English 

2 by Axel Herman Haig, English John L. Severance 
Special Exhibition of 294 etchings, lithographs, 

etc., by Boldini, Guerard, Haskell, Helleu, 

Hole, Mendelsohn, Menpes, Nicholson, Pelli- 

grini, Pennell, Plowman, Spy, Way, Whistler 


and others Various Owners 
Special Exhibition of 94 etchings, by Alphonse 

Legros, French Various Owners 
§ etchings by Charles A. Platt E. L. Whittemore 


ACCESSIONS TO THE LIBRARY—BOOKS 
From Mrs. John H. Lowman: John Henry Lowman: a Memorial. 


; From W. G. Mather: La Collection Spitzer. 5 volumes. 
From Mrs. T. W. Hill: 
Cust. Anthony Van Dyck. 
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PAMPHLETS, PHOTOGRAPHS, ETC. 


From J. D. Cox: 
From F. H. Goff: 


57 photographs of paintings by Kenyon Cox 
41 mounted photographs of cathedrals. 
181 unmounted photographs of paintings. 


From the Colonial Dames: 


13. 


124 lantern slides. 


CALENDAR FOR MARCH 
See Lecture Leaflet for Details 


3:00 P.M. 


3:30 P.M. 
8:15 P.M. 


2:00 P.M. 


3:30 P.M. 
4:30 P.M. 
3:00 P.M. 


3:00 P.M. 


8:15 P.M. 


10:00 and 11:00 A.M. 
2:00 P.M. 
3:00 and 4:15 P.M. 


3:00 P.M. 


8:15 P.M. 


“Counterpoint,” by Donald Tweedy. Third lec- 
ture in the course for college students on “The 
Appreciation of Music.” (Postponed from Febru- 
ary 23.) 

Talk by Donald Tweedy on the program of the 
concert of the Cincinnati Orchestra, March 4. 
“Windows and Doors” by Charles S. Schneider, 
Fifth lecture in the course of “Building a House.” 
(“Porches and Roofs” by Herman Dercum, 
scheduled for February 4, will be given on March 

31.) 

Entertainment for Young People. ‘“Nature’s 
Camouflage,” by Gerald Thayer. 

“Nature’s Camouflage,” by Gerald Thayer. 

Sunday Afternoon Singing, led by Donald Tweedy. 

“Dance Forms; The Suite,” by Donald Tweedy. 
Fourth lecture in the course for college students 
on “The Appreciation of Music.” 

Talk by Donald Tweedy on the program of the con- 
certs of the Cleveland Symphony Orchestra on 
March 13 and 15. Assisted by Miss Danforth 
and Mrs. Leese. 

“The Golden Age: Raphael and Michelangelo.” 
Sixth lecture in the course on “Italian Painting” 
by Prof. Frank Jewett Mather, Jr. 

Singing for Members’ Children, led by Thomas 
Whitney Surette. 

Entertainment for Young People. ‘The Life and 
Habits of the Beaver,” by W. C. Talmage. 

Concerts by the Young People’s Symphony Or- 
chestra of the Cleveland Music School Settle- 
ment, Walter Logan, Conductor. Mr. Surette 
will discuss each number briefly. 

“The Fugue,” by Thomas Whitney Surette. Fifth 
lecture in the course for college students on “The 
Appreciation of Music.” 

“Tchaikovsky,” by Thomas Whitney Surette. 
Sixth lecture in the course on “Great Composers 
from Bach to Debussy.” 
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3:30 P.M. 
8:15 P.M. 


20. 2:00 P.M. 

4:30 P.M. 
22. 


24. 8:15 P.M. 


27. 10:00 and 11:00 A.M. 
2:00 P.M. 

28. 3:30 P.M. 
4:30 P.M. 

(29. 3:00 P.M. 

31. 3:30 P.M. 


8:15 P.M. 


Gallery LX. 

Gallery IX. 

Gallery X. 

Gallery XI. 

Galleries VI, VII and 


VIII. 
Gallery II. 


Talk by Donald Tweedy on the program of the 
concert of the New York Philharmonic Orches- 
tra on March 18. 

“The Brass: The French Horn and Tuba.” Sixth 
lecture in the course on “The Modern Orches- 
tra,” by Donald Tweedy. 

Entertainment for Young People. “Aeroplanes and 
How They Are Made,” by James Crayford. 

“Paintings by Jean-Julien Lemordant,” by Henry 
G. Keller. 

Sunday Afternoon Singing, led by Donald Tweedy. 

“The Sonata,” by Donald Tweedy. Sixth lecture 
in the course for college students on “The Ap- 
preciation of Music.” 

“Brushwork,” by Henry Turner Bailey. Sixth lec- 
ture in the course on “Beautiful Things in 
Cleveland.” 

Singing for Members’ Children led by Donald 
Tweedy. 

Entertainment for Young People. “Common Trees 
and How to Know Them,” by A. B. Silva. 

“Design in Museum Objects,” by Raymond P. 
Ensign. 

Sunday Afternoon Singing, led by Donald Tweedy. 

Lecture for College Students omitted.) 

Talk by Donald Tweedy on the program of the 
Chicago Symphony Concert on April 6. 

“Porches and Roofs,” by Hermann Dercum. Sixth 
lecture in the course on “Building a House.” 
(Originally scheduled for February 4.) 


EXHIBITIONS 

Exhibition of Work by J. McN. Whistler owned in 
Cleveland. Closes March 5. 

Exhibition of the Decorative Work of Jean-Julien 
Lemordant, March 7-28. 

Exhibition of Etchings from the Permanent Col- 
lection. 

Exhibition of Etchings by Alphonse Legros. 

Rearranged during March and April to include im- 
portant canvases owned by Cleveland collectors. 

Exhibition of Italian Works, arranged to empha- 
size points in the course of lectures by Professor 
Mather on Italian art. 


CHANGE OF HOURS FOR SUNDAY TALKS AND SINGING 
Until further notice the Sunday afternoon talks will be given at 3:30 
P.M. instead of 4:00 P.M., and the Sunday singing at 4:30 P.M. instead 


of 8:00 P.M. 
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MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 


$25,000 
5,000 
1,000 


Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 

ADMISSION 
Open Daily from 9 a.m. to 5 p.m., except as 
follows: 
Wednesday g a.m. to IO p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 

GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily, Sunday 3 to 6, 
Wednesday evening during lecture season, 
7 to 9. 
CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 
GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, 
etc., which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p.m. A table 
dhote lunch is served for 60 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 
On Wednesdays before lectures dinner is 
served at 6:30 for $1.00 to those making reser- 
vations before 3 p.m. 
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